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Tomb, Shrine, Survey-Marker, Spare Part' is an energetic and multi- 
dimensional exercise in considering the mythology of artists and 
communication. Building on last year's The Starseed Transmission', this 
exhibition is the second part of the series 'Sci-Fi Paganism,' curated by Lucy A. 
Sames, and features works by Sam Austen, Ben Cove, Karen David, Cathy 
Haynes, Lawrence Lek and Superlative TV. 

Combining references to Stanley Kubrick's '2001 : A Space Odyssey', John 
McCracken's minimalist sculptures and also Timothy Leary's work during the 1960s 
and 70s, the works respond to the notion of artists communicating with extraterrestrial 
life forms (either real or imagined), using the form of the standing stone and Monolith 
as a jumping off point. While these orientation points are clearly visible throughout the 
works, the artists have taken these ideas and forms into an engaging series of 
explorations that are concerned with both the themes of the exhibition as well as the 
specifics of their different mediums. 

Sam Austen's work, The I Get An Image,' is a 16mm film transferred to Blu-ray DVD. 
This silent moving image projection is a good example of how the works in this 
exhibition address the cross section of eras, using old and new film technology to 
create a work which is contemporary, yet also visually reminiscent of a sort of retro- 
futuristic speculation, referencing the hallucinogenic imagery of Leary's LSD 
experiments in the 1960s and the final scene of Kubrick's masterpiece with astronaut 
David Bowman's psychedelic journey "beyond the infinite". 
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Karen David's three works similarly conjure up the spiritualist, countercultural notions 
of the period, with her tie-dye referencing acrylic canvases fashioned into triangles 
and featuring pyrite and Perspex, framed to suggest glistening crystals. These works 
help ground the exhibition in the mid-20 th Century's preoccupation with the occult, 
science fiction and new age spiritualism. 

'Spectropia (Cat's Eye),' by Cathy Haynes is a new work which touches on the 
original back story of the monolith in '2001 : A Space Odyssey'. Whereas in the film 
the monolith is a symbol for the future, providing early man with an impetus to 
develop technology and explore space, here Haynes twists this to transform the 
object into a fossil, containing information from the past for those who find it in the 
future. 

The multi-screen video work 'ETx2014' by Superlative TV is another timely highlight 
within the show. Installed as three televisions atop one another in a nod to the 
Monolith form, the images form a transmission of sorts, to be projected into space for 
potential future discovery by alien life forms. The work is comprised of public 
submissions, as well materials sourced through Amazon's Mechanical Turk (MTurk), 
and is due to be broadcast as an audio collage via Resonance FM as well as via a 
deep space telescope in late October this year. 

Tomb, Shrine,...' is a show with a wide ranging set of influences, which the works 
themselves take and tease out further. What makes it most engaging, however, is 
how well it all works as a cohesive whole: the works compliment each other and 
remain true to the core themes and forms of the exhibition, but still maintain their own 
sense of individuality. The way the artists have responded to what could be seen as a 
comical or satirical curatorial brief, ultimately grounds the exhibition within an art 
historical conversation, while never becoming dry or slipping into self parody. 
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